the scientific view world, academicianV. Stepin (Stepin, 2003) in Cultural Studies, (1) specifies the content specialized scientific view worldculture, (2) identify the specific cultural reality.
Statement of the problem
One of the means which forms world outlook of society and people's activity is a scientific view world, serving as a «mediator», a channel of communication between science, the scientific community and public opinion, civil society and the state. 
Methods
The method of conceptualism, allowed to organize empirical material on a particular area of social reality as a cultural revealed the essential features of this type of reality. Comparative Approach allowed to reflect on the content of cultural reality in the form of scientific and philosophical concept -world view.
Discussion
According to V. Stepin one of the components of the scientific world view is a flow system characteristics relevant research subject of science, serving the function description.
As for the subject of the study Cultural Studies, it is impossible to disagree with the N. P. Koptseva and N. A. Bachova. «The situation of systemic crisis provoked numerous theoretical discussions, the change of the fundamental ideologems, strength test «universal» concept of culture. It is no accident in the Russian Humanitarian Science with a persistence worthy of a better cause, for many years treading the debate on the definition of the «concept «culture»» (Koptseva & Bachova, 2011) .
Elementary objects of cultural continuum difficult to isolation and identification due to the diversity of existing studies of various aspects of culture: ethnology, semiotics, symbolism, cultural history, etc. Apparently, the only point where they all more or less agree this is a recognition that culture is an evolving set of outbiological historically evolved modes, means and mechanisms of society -the work of M. S. Kagan, E. S. Markarian, etc. The results of this activity and the activity itself form a cultural reality, the elementary objects which are the artifacts -the results of human activity, artificially created by man objects and processes. M. Coul, based on a three-level hierarchy of M. Wartovski (Wartofski, 1973, p. 204) defines an artifact as «an aspect of the material world, transformed in the course of the history of its inclusion in a purposeful human activity. By the nature of the changes made in the process of their creation and use, artifacts are simultaneously ideal (conceptual) and material» (Coul, 1997, p. 142) .
This interpretation presupposes an artifact of its artificial nature. In this regard, the artifact, acting as an artificial object, the need to include the natural environment (artificial to natural). while the first, implying helplessness of man and fate, apparently, is closer to some form of religious belief. And yet, the idea of IQ is generally understood as a confirmation of the idea that intelligence -is something with which we are born, and that remains the same throughout our lives» (Loler, 1982, p. 34.) . However, speaking of education, management, etc., should be recorded In principle not opposed to such a decision, which is consistent with its historical time, however, we should pay attention to the fact that it is extremely difficult, as emphasized by the famous Russian philosopher of the early XX century S. Frank, «to unravel a tangle of living a spiritual life and to follow plexus forming its separate strands -the moral and philosophical motifs and ideas, you can advance only rely on approximate accuracy» (Frank, 1990. p. 81.) . Since the beginning of the XX century philosophers of activity in this direction did not stop. We note that in the current situation «assessment of spirituality as a synthesis of all human abilities keeps the value of the ideal and goal, but real spirituality is presented in a differentiated way. ... Can distinguish at least three types of spirituality, each of which is cultivated certain professional or social group, "aestheticism" as the preferred artistic intelligentsia, and (in their specific manifestations), the dominant part of the spiritual development of ( Fedotova, 1992, p. 78) .
In each of these types of spirituality artifacts acquire the appropriate specificity -it's either «aesthetics» or «teoretizm» or «etizm». (Kruglikov, 1987, p. 171-172) (Kruglikov, 1987, p. 172-173) . These movements can be described as a «lifestyle», «lifeway», «personality change», In literary and artistic chronotope is a merging of space and time to take concrete and meaningful whole. Time here is condensed, compacted, it becomes art and visible, the space is intensifying, is drawn into the movement of time, plot and history. Signs of the times are disclosed in space, and space is interpreted and measured by time. This intersection of the series and is characterized by the fusion of art will chronotope» (Bakhtin, 1975, p. 121 
